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Canto triste for clarinet, cello and instrumental ensemble was created in the year 2011 as the result 
of a series of searches within three similar works - Canto triste for clarinet, cello and instrumental 
ensemble, Canto lontano for solo cello, strings, keyboards and percussion, and Canto doloroso - for 
solo violin and instrumental ensemble. The creative experiment is, for the most part, related to the 
use of timbre and the combination of particular sonorities in an attempt to “vocalize” nostalgia for 
the passing time. The two separate timbres in Canto triste are similar enough and complement each 
other – the level, airy, somewhat “alien” timbre of the clarinet and the expressive sound of the cello 
interact like both sides of the same thing, two different commentaries on the same subject, as if done 
from the viewpoints of two people of different temperament but with similar reactions. 
The play consists of one part. 
 


