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COMPOSER’'S BIOGRAPHY

Ka-shu (Kenneth) Tam draws most of his inspiration from daily conversations. His
music often embeds philosophical thoughts, andis characterized by its complicated
emotions, complex timbre. His interest in the intrinsic nature of the human and the
universe deeply influences his music aesthetics and perceptions. Most of his music 1s
unintentionally themed with the relationship between human and the universe.

Tam has won several awards and commussions all over the world.
His works have been performed across the world, including Hong Kong, the USA and
Greece, and have also received radio broadcasts.

Tam completed his Bachelor of Art in Music Composition with first class honor in
Hong Kong Baptist University. He earned his Master of Music in Composition in the
University of Missouri - Kansas City in the USA. His major composition teachers

include James Mobberley, 2012 Pulitzer Price winner - Zhou Long, Chen Yi, Paul
Rudy, Christopher Keyes and Christopher Coleman.
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PROGRAMME NOTES

Tam-tam Sonata (2013, rev. 2015)
for solo Tam-tam and pre-recorded prano

Originally written for a tam-tam and a piano only, this piece has been revised
specifically to fit the multi-media content of the HKBU Trace of Silk Road concert.
The piano part is substituted by a processed, pre-recorded piano track in 5.1 channels.
The inspiration of this piece came from an abstract picture that flashed through my
brain. The picture consists of a combination of moving geometrical shapes in black and
white and in varied size. The randomness of these shapes created an interesting
harmony.

The “Sonata” in the title does not refer to the traditional sonata form framed with
tonality. The themes in this piece in fact do not suggest any keys and melody. Instead,
they are the gestures of the piece and they develop like traditional melodic themes. The
two movements have different characters. The first movement is slow and flowing. It
depicts the curves and ellipses. The second movement is strong and brutal. The
angularity depicts the hard edges of the squares and pentagons.
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Performers:
Wong Wai-yi Gladys (piano) ®mZEf&E (HHE)
Chan Wing-yip (tam-tam) FR7KZ% (K#%)

The live recording was held at the Studio Theatre of Hong Kong Cultural Centre on
Ist November 2015.



