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COMPOSER’'S BIOGRAPHY

Yeung-ping Chen is a Hong Kong-born composer. Over the b
course of his career, Chen has been awarded numerous prizes, such as, CASH Music Fund,
and Hong Kong Jockey Club Music and Dance Fund, and the prestigious Altius Fellowship
from Asian Cultural Council, and Nee Commission Award form the La Jolla Symphony
and Chorus in the United States.

Chen was composer-fellow for the Ensemble 2010 Project in Darmstadt, the International
Ensemble Modern Academy in 2011 (Hong Kong), June in Buffalo 2012, NUNC 2014 at
Northwestern University, and the annual Stanford composers’ exchange in 2014. He has
received commissions from and collaborated closely with Steven Schick, Christopher
Rountree, Johnny M Poon, Jeffrey Milarsky, Sharon Choa, Marino Formenti, Mark
Dresser, Susan Narucki, William Lane, Alice Teyssier, Jessica Aszodi, Yuki Numata,
Gabriela Diaz, Mivos Quartet, JACK Quartet, Radnofsky Saxophone Quartet, UMS n'
JIP (Switzerland), Tactus Ensemble (Manhattan School of Music), Ensemble Dal Niente,
Hong Kong New Music Ensemble, Collegium Musicum HK & Feng Consort at HKBU,
and the City Chamber Orchestra of Hong Kong.

Currently studying with Lei Liang at the University of California, San Diego, Chen’s recent
research focuses on telematic musical composition, theatrical electro-acoustic music
production, and hyper-transcriptional compositional process “Sonic Engraving”. In 2015-
16, Chen will spend most of time in Hong Kong and work at the Hong Kong Baptist
University. His future artistic engagements include commissions from Hong Kong
Symphonic Winds, ECCE Ensemble from Boston, and the 2016 Ecthing Etchings Festival
in Auvillar.
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PROGRAMME NOTES

The Moon in La Jolla (2015

Jor orchestra and electronics

This music 1s based on a poem that I feel deeply connected to. The poem is called The
Moon in La Jolla, a title I have chosen for this composition as well. It is written by a
Hong Kong poet, Ya Si. The following is the opening of this poem:

How shall I translate into a moon of La Jolla
Hong Kong’s moon?

Could one keep those concrete T ang images

i another, a Western language?

This imaginative poem resonates with me not only because it talks about the memories
of Hong Kong and the nostalgia the poet experienced in a foreign place, but also
because it raises questions about translating poetic images and personal emotions from
one language to another. These are also the questions I wanted to answer in my own
musical work. This music, The Moon in La jJolla is a composition about distances.

Through spatializing and orchestrating the distances, I hope to create a sonic place that
brings different experiences, emotions, memories and imaginations to the audience all at
the same time with the telematics technologies. With different surrealistic sonorities,
dialogue and conflict are created between the individual and its environment. Using
telematics technology in an orchestral setting 1s the core challenge of this piece. I chose
to feature the sound of the campus carillon at UC San Diego as it recalls many memories
there...

We'll sit together over poems;

we’ll watch the moon come up over that sea;

we’ll be in different places together,

brewing tea and Tang poems, spend our nights in_foreign lands the closer together,
the old Tang imagery changed and changing us together.
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Performers:

Christopher Rountree (conductor)

Scott Paulson (carillon)

Kyle Johnson (technical)

Josef Kucera (technical)

Red Fish Blue Fish & La Jolla Symphony Orchestra

The recording was held at Mandeville Auditorium, San Diego California (USA) on
2nd May 2015.



