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COMPOSER’S BIOGRAPHY

Ng Chun-hoi, Daniel serves as a music educator, composer and music critic. Ng studied
composition at the Chinese University of Hong Kong and the University of Hong Kong.
He also undertook research in Chinese music and teacher education and obtained his
doctoral degree from the University of New South Wales, Australia. Ng has taught music
courses at various institutions such as the Hong Kong Institute of Education, Hong Kong
Baptist University and the Hong Kong Academy for the Performing Arts. He is presently
the Dean of the Hong Kong Music Institute where he also teaches composition, music
theory and Chinese music history.

He 1s often commissioned for new works by different organizations and a number of his
work has been performed and broadcast in Hong Kong and overseas. His publications
include vocal and choral compositions published in the Hong Kong Vocal Music
Collection, a chamber work Lyric Dialogues published in discography by Hugo Productions,
a violin duet, Nocturne published by Red House Editions, a duo for clarinet and piano,
Moody and a piano piece, Morning Rain published in discography and score by the Hong
Kong Composers Guild.
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PROGRAMME NOTES

Prelude II (Wuxing Interation) (2013)

for two guitars

Written in 2013, Prelude II was inspired by ancient Chinese cosmology, the piece
attempts to illustrate the interaction of the Wuxing "Five elements" in Chinese cultural
ideology. In Chinese ideology, things and nature are organized into five different
columns of elements. Wood (mu) represents growth and vitality, Fire (hud) represents
heat and energy, Earth (ti) represents well-being and completeness, Metal (jin)
represents retrospection and transformation, and Water (shui) represents enriching and
conservation.

In Chinese cosmology, the five elements are ordered in two ways: (1) in generation
sequence “xiansheng” (wood-fire-earth-metal-water), an element helps or facilitates the
development of another element, (2) In conquest sequence ‘“xiangke” (wood-earth-
water-fire-metal), an element overcomes another element.

In the piece, Prelude II, fire is represented by strumming sounds, water is represented by
high pitch moving melodic materials, wood is represented by percussive sounds from the
wooden body of the guitar, earth is represented by low pitch melodic and chordal
materials, metal is represented by metallic sound produced by the strings.

Basic materials or suggestions for each element are provided by the composer and the
materials are to be shared by the two guitarists. Performers have discretion to choose the
sequence and scenario to depict. When one guitarist selects one of the five elements to
begin with, the second guitarist enters with a related element either mutual generated or
mutual overcoming (mutual conquest). Patterns and figurations provided are to be
repeated or varied for a number of times, in order to suit the scenario of the music.

In the present recording (world premiere performance), the selected scenario is as
follows: fire, water overcomes fire, water generates wood, wood overcomes earth, wood
generates fire, fire generates earth, earth generates metal, metal overcomes wood, metal
generates water, ending section — the five elements are integrated in harmony in the
Cosmo (featuring harmonics).
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Performers:

Clarence Mak (guitar I) Z{885 (45t 1)
Ng Chun-hoi (guitar IT) 2&E1 (4t II)

This world premiere performance recording took place at the Theatre of Sheung Wan

Civic Centre in Hong Kong on 6 December 2013.



