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She studied at the Lithuanian Academy of 
Music and Theatre (with Osvaldas Balakauskas 
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Rostrum of Composers in 2013, won the Best 
Debut Prize at the competition of the best music 
compositions of the year held by the Lithuanian 
Composers’ Union, and was selected for the ISCM 
World Music Days 2015 in Ljubljana. Repečkaitė’s 
music is performed by such French ensembles as 
Ensemble Intercontemporain, Ensemble Court-
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Tapisserie (Tapestry, 2014). Tapestry – a polychromic fabric – was an in-
spiration for the title of this piece, which has a decorative and repetitive 
character. According to the image of weaver’s art, the compositional 
principle consists of binding different attacks of sound in order to cre-
ate a timbre, dynamics and rhythm polychromy in time. The percussive 
attacks of the piano are orchestrated by the emergence and then disap-
pearance of other instruments. Gradually an accumulation and super-
position of pulsations produce a complex rhythm, enriching the part of 
each instrument. The absence of any harmonic movement results in a 
stable harmony that helps one to hear neutral intervals (neither minor, 
nor major) made possible by the use of micro-tons. The composition 
was premiered by the Ensemble Court-Circuit (Paris).
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