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Composer on his work: 

 

“Khomonia” is the choral work, 

the impetus for the creation of which was 

of interest to the Church “khomony” 

singing. The principle of this singing 

(“separate speech”) became the musical 

image of the work. 

The peculiarity of this system, 

which arose in the 15th century, was the 

pronunciation of words with the 

inclusion the additional vowels (absent 

in these words) between consonants and 

after the final consonant. The appearance 

of this system is associated with the 

desire to give the pronunciation of words 

a special character, different from that of 

the secular, “mundane” speech. 

In some sense, in "Khomonia" 

the principle of a “separate speech” is 

brought to an extreme degree – only 

vowels and chanted consonants are used 

in the work. Thus, the work is not a 

“khomony” singing in its pure form but 

reinvents the idea of a “separate 

speech”. 

Renunciation of words is also 

renunciation of all secular, “mundane”. 

The sound here is self-valuable and is a 

source of meaning. The work is the 

attempt to create a different, not a 

“mundane” space. 

   Dinis Kurbanov 


