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“You will not believe!” for symphony orchestra 
was written in 2015. The piece is based on 
the 24th Caprice by Paganini. The idea was to 
make an attempt to consolidate in simultaneous 
sounding all the variations of the Caprice, but in 
slightly transformed view. Separate variations are 
given to a particular instrument or group and are 
recombined in the manner when the theme remains 
recognizable, but no one original note is preserved 
on its own place (for example, instead of known to 
everybody melodic line one hears the passage like 
“e-gis-h-a-gis-c-h”).  

The first phase of piece could be compared to 
the so called “3d painting” or “op-art” effects 
when objects placed chaotically in space look 
senseless. But if you take a look from a special 
viewpoint all of them start forming into an integral 
composition. So it is in the piece: in the beginning 

the only separate tones are sounding and they 
look absolutely unconnected. But when this 
“points” increase more and more the contour of 
main theme becomes recognizable little by little. 
And in the “tutti” in middle of the piece the whole 
picture appears – a vibrant cluster bearing the 24th 
Paganini’s Caprice image. In contrast to this first 
“synthetic” phase the second part looks more as 
“analytical”. The recognizable theme is confronted 
here with its variants in different orchestral groups 
and combinations, therefore, a certain dispersion 
of material prevails while everything ends up with 
three orchestral tutti short chords.

As a whole the composition could be defined as a 
combination of orchestral variations and a concert 
for orchestra where every instrumental group has 
a chance to demonstrate its character. 
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