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...The primary impulse was an order from
Luxembourg to take part in the festival “Europe meets
China” in 2009. The orchestra Luxembourg sinfonietta
invited two Chinese performers on ancient authentic
instruments Erhu and Gudgeon to participate in the
festival. [ was among some other composers who wrote
music for this cast. I have come to Luxembourg with
many drafts of the piece in advance. It was presumed
that during two weeks in close work with the orchestra
and Chinese musicians the piece should be finished.
But the work with traditional performers is not as
easy as it seems. Usually they did not play the written
scores. Possibly they hold in mind any musical pattern,
but in whole this is mainly an improvisational play.
They can stay too long on any place following to their
musical imagination, or in other cases they can move
too active. Therefore to incorporate the musicians of
this type in the big ensemble is very complicated. It is
very unusual for them to be guided by a conductor. The
premiere of my piece was a shock for me. I stood side
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by side to Chinese performers and tried to duplicate the
conductor but this hardly helped.

Having come back home I set aside this work for a
long time considering the experience rather as failure.
But the same soundings kept hunting me. And a thought
has occurred to me to write absolutely another piece.
Instead of Chinese the usual European instruments
should be there, but the music style and spirit would
remain as before. Thus, some years later arouse this
piece — Guohua for instrumental quintet.

Guoéhua is a Chinese term for traditional style of
painting, i.e. which had existed many thousand years
before the art of Western style became known in China.
It is very strict and refined graphic genre related to
Chinese calligraphy where on the basis of minimum
expressive means and effects the striking concentrated
influence is reached...
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