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....The motive for me to write “Four brief
scenes” was my very strong flame to the figure
and writings of Samuel Beckett. After perusal
all of his novels and plays, after careful studies
of various theater’s and movie’s productions it
seemed [ came into resonance with his manner of
thinking and found my key for understanding the
antinomic subconscious depths of his texts. As
a material I chose four small verses by Beckett
of different years in English and French. They
suit well for brief musical scenes — generally
monologic but sometimes dialogic despite
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the only one performer. The very structure
and prosody of these poems prompted the
development of the form of scenes, but the point
was to preserve the Beckett’s spirit. However,
sometimes I changed intentionally the context
of phrases in verses, and then the text began to
divide in two planes, one of which seemed to
come out into another real plane and turned into
stage remarks and instructions to the ensemble.
But in fact not a single word in the verses has
been changed or missed.
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