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Composer: Huang, Pei-fen

Pei-fen 1s a graduate student in the Department of Music of National Taiwan University of
Arts. She was a resident composer in Ju Percussion Group and worked for Mozart Music
Magazine as an editor. She 1S now a guest writer and music producer in the magazine Earth
Citizen 365 published by Pan Asia International & Culture Co. , Ltd and helps with the
publication of both Chinese and English children” s songs. She has been teaching ear
training and sight singing for years. She also helped with the publication of numerous

MP3s, CDs and books about ear training and sight singing with several publishers.

Her art song  { 7he Remains of the Spring ) was selected by the Taiwan Council for
Cultural Affairs in 1984. Orchestral work { 7he Spring is like... ) was selected in the



category of orchestral music by ICRT Young Star 1986. In addition to Ju Percussion
Group, she also worked with National Taiwan Academy of Art Orchestra, National Taipel
Teachers College Orchestra, Bachanalia Taiwan, FagottiCCmo and National Taiwan
Symphony Orchestra.The trio  Qi-W00) was invited from the 2* Sound of Dragon Music
Festival on April , 2016 in Vancouver, BC. {/n the name of love) was performed at
Taiwan ROC Computer Music Society Annual General Meeting opening show. And
mvited performing at NWEMO 2016 Tokyo , NWEMO 2017 San Diego.
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Program note

In the Name of Love for Flute and electron-acoustic music

"t's for your own good". The repeating use of this phrase to cover any inconsiderate, or
even extreme ways of altering one's decision. Using social norms, moral principles and the
concept of filial obedience to control one's life. How could ones accept such a "heavy
love"?

From as subtle as what time to wake up in the morning, what clothes to wear, or which
way to go, to serious issues such as education, career and marriage, every tiny bit of one's
life 1s being monitored by his/her caretaker.

The flute here represents a disrespected individual. Electronic part 1s a prerecorded timbre
of the flute and alto flute, which represents a group of caretakers from the same family. In
the electronic part, there are key-phrases using Taiwan dialects (Taiwanese Minnan), "Wee
Lee Ho"(for your own good), "Gon Lee Boon Tan"(you are so stupid) and "Tia
Way"(obey), to implies the verbal culture of caring from the senior family members, which
was deeply 1nfluenced by the Confucianism and the Japanese culture.






