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The idea of circulation as a mechanism that drives 
the generation of sonic material and the formation 
of its identity (rhythm, articulation, pitch material, 
texture, etc.) is an approach that has been the 
focus of my creative work for the last two years. 
The cyclic circulation and permutation of interrelated elements creates sonic material that is static while at the same time 
being in a constant process of transformation. Researching the empathy towards the musical material created in this process is 
of key significance to me as an artist. The orchestra, as a complex sonic body offering a rich palette of timbral and textural 
combinations between the various instrumental sections, is certainly a great inspiration in this regard! 
 

For the point of departure of the composition Cancro, I used 

the “flux” or musical flow that is released by an outburst of the 
entire orchestral body and is based on the intensive rhythmic 
pulsing of the wind and the brass. I wanted to create a long, 
unbroken dramaturgical arc from the initial aggressive impulse 
all the way to the concluding section of the composition, when 
the sound is gradually reduced to mere noises and individual 
solo interjections before finally dying out altogether. 
I focused on maintaining the intensity of the flux with the aid 
of the circulation of the sonic material and its passing between 
the various orchestral groups. At the same time, by constantly 
circulating and shifting the focus between smaller groups 
within the orchestra, I also sought to discover the various 
aspects of intensity that pass between the explicitly rhythmic 
and percussive identity of the sound, on the one hand, and its 
more melodically ramified and harmonically complex identity, 
on the other. 
 
The “floating” of the sonic material and its passing in time 
often occur simultaneously in various orchestral sections, 
which causes situational friction and tension, making the 

performance of the composition more challenging, as it demands perfect coordination within the individual sections, while at 
the same time requiring independence from the other groups within the orchestra. 
 

Matej Bonin 



 

 

 
 

 
Matej Bonin, born in 1986 in Koper, graduated in composition from the Ljubljana Academy of Music under the mentorship of 

Prof. Uroš Rojko. He is currently continuing his studies at the University of Music and Performing Arts in Graz, where he studies 
music theatre composition in the class of Prof. Beat Furrer. His musical studies abroad are supported by the Ministry of Culture 
of the Republic of Slovenia. In 2008, he was awarded the Prešeren Prize of the University of Ljubljana for his work, and he won 
the Gargonza Arts Award in 2014 following a recommendation by composer and conductor Peter Eötvös. His works have been 
performed in numerous festivals and venues abroad (Musica Viva Festival, Warsaw Autumn, Alte Oper Frankfurt, Gare du Nord 
Basel, Contemporary Art Cafe Budapest, the Firehouse Space New York, Cankarjev dom, the Slowind Festival, the Slovenian 
Music Days, Kino Šiška, the Koper Biennale of Contemporary Music, Festine, etc.). He collaborates with renowned international 
soloists and ensembles (Ensemble Modern , violist Megumi Kasakawa, horn player Saar Berger, accordionist Luka Juhart, singer 
Irena Tomažin, the RTV Symphony Orchestra,  the Savasa Trio, the Drumartica Percussion Duo, the Slowind Quintet, 
neuverBand, Ensemble MD7, and many others). In May 2015, he will present one of his works at EXPO Milano 2015 as one of 
50 selected finalists in the composition competition “Feeding Music-Music for EXPO 2015”. 
Matej Bonin is also active as a composer of music for dance theatre, and collaborates with choreographers Mirjam Klebel and 
Tomaž Simatovic. 
 
(Translation: Neville Hall) 
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sound engineers: Miran Kazafura, Klemen Veber 

 
 
 
Runaround is composed for instrumental groups that are 

dispersed throughout the entire concert hall. Four brass 
soloists play from the stage, with the percussionist being 
placed behind them, accompanied by five more instrumental 

groups – each consisting of a woodwind and a string player – situated around the audience. The composition could be 
described as a kind of rhapsody in which the soloists are brought into various contexts with the accompanying groups.  
 
At the beginning of the piece, the soloists are exposed 
one by one and subsequently exchange short figures with 
the groups around the audience, creating vortex-like 
moments. After a brief intermezzo by the ensemble, the 
soloists introduce a section based almost entirely on 
natural harmonics. Overtone glissandos by brass are 
performed in various speed ratios, confronted with the 
imitation of same structures played time-stretched by the 
ensemble, which subsequently make a smooth transition 
to the following section, built on pointillist principles. The 
four soloists basically merge into a single four-lipped 
player, performing a mosaic-like structured interweaving 
of multiple staccato lines. Suddenly, the listener is thrown 
onto a different planet with a delusive fairytale 
environment. Out of nowhere, the sounds of a duduk and 
a shakuhachi emerge. The interaction between the 
soloists and the ensemble seems to be transformed into a 

slowly pulsating atmosphere. This intransparent liquid surface becomes 
clear after the groups start sharing pendulum-like impulses that create a 
transition to the finale. A walking bass suggests the upcoming contact 
between the existing and the unexpected. The soloists seem to play jazz 
on their mouthpieces only, accompanied by a space consisting of 
harmonic impulses from the instrumental groups. This flow is occasionally 
interrupted by strings playing structures that sound like fragments of a 
quasi “fin-de-siècle” Viennese waltz. After a dense culmination, there 
follows a cut whereupon only a soft walking bass and the buzzing lips of 
the soloists are audible. And why does the piece end like this? 
 



 

 

I once heard the brass quartet of Ensemble Modern recording 
variations on Let‘s Call This arranged by one of their trumpet 
players, Valentin Garvie. Their improvisation abilities made a 
great impression on me and I decided to meld their creative skills 
with my compositional structures. Over a walking bass, I wrote 
four lines of rhythmic material for playing on mouthpieces only 
and drew approximate pitch contours in order to leave the brass 
players room for interpretation. The element of walking bass 
remains active until the end of the piece and varies from the 
double bass original over the lowest trumpet register to a tutti of 
low instruments. In order to achieve a pulsating musical form, I 
decided to interrupt the walking bass flow occasionally. I was 
therefore looking for a contrasting rhythmical element with a strong historical reference. In one of my previous pieces I 
composed a kind of “broken waltz”, and in Runaround it seemed appropriate for me to insert the waltz gesture in order to 
break the repetitive rhythmic structure of the walking bass.  

Vito Žuraj  

 

 
Vito Žuraj was born in 1979 in Maribor, Slovenia. Having completed his studies of composition and music theory with Marko 

Mihevc at the Ljubljana Academy of Music, he continued his studies of composition with Lothar Voigtländer at the Dresden 
University of Music and Wolfgang Rihm at the Karlsruhe University of Music, where he also completed the MA course in music 
technology with Thomas A. Troge. In 2009/2010, he was a fellow at the International Ensemble Modern Academy and at the 
“Academy Opera Today” offered by the Deutsche Bank Foundation. Vito Žuraj has collaborated with renowned musicians such 
as the New York Philharmonic, RSO Stuttgart des SWR, hr-Sinfonieorchester, the Slovenian Philharmonic, Ensemble Modern, 
Klangforum Wien, the Scharoun Ensemble, Ensemble Recherche and RIAS Kammerchor. His compositions have been 
performed at various international music festivals, including the Salzburg Festival, the N ew York Philharmonic Biennial, 
Ultraschall Berlin, the Darmstadt Summer Courses, the Gaudeamus Music Week, Manifeste Paris and the Takefu Festival Japan, 
with conductors Matthias Pintscher, Johannes Kalitzke, Beat Furrer and Emilio Pomàrico. His first opera “Orlando. The Castle” 
was premiered in 2013 at the Bielefeld Theatre. Vito Žuraj’s intensive work in the field of electronic music has resulted in 
collaborations with ExperimentalStudio des SWR Freiburg, IRCAM Paris and ZKM Karlsruhe. His music has been programmed in 
MoMA New York, the Berlin Philharmonic, Mozarteum Salzburg, the Cologne Philharmonic and Semper Opera Dresden. He has 
been awarded numerous prizes, including the 1st  Prize at the 57th Stuttgart Composition Prize 2012 and the orchestra prize by 
the Deutsche Radio Philharmonie Saarbrücken. Vito Žuraj holds a lectureship in instrumentation and Gregorian chant at the 
Karlsruhe University of Music. In 2014, he was an artist in residence at the German Academy Rome Villa Massimo. 

 
(Translation: Neville Hall) 
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