"The doors of heaven and hell are adjacent, and identical:
both green, both beautiful. Take care, Adam! Take care!”
Nikos Kazantzakis, The Last Temptation of Christ

"Za bukem" - ,just behind the beech" - is a Czech idiomatic expression for closeness,
but also for an obscure, hidden place, while it also evokes nature. The entire quartet
is based on the idea of close adjacency of beauty and terror — be it in the specific
image of Kazantzakis adjacency or more personal reminiscences of the author. Music
of this string quartet formed relatively quickly in late 2013 and 2014, preceded by a
longstanding genesis of the material. This began from the rhythms (voices often
arise in multiple rhythms) to define a melodic theme. ,Za bukem" is written in a
miniaturized two-part form with a hint of reprise. Miniaturization is most evident in
the alto solo, which itself carries a meaning

similar to a haiku and which forms a crown of the entire form. The most important
compositional methods are not mathematical principles (though they appear in
intervallic structures of harmonic cadenzas in the first part), but an aesthetic play
with proportions, with their stretching, overlapping with symmetries and their return
to asymmetry, allusions to familiar intonations, which lead the listener's ear
elsewhere, and somehow familiar harmonic sequences that are deceiving — like the
shape of a carving which adapts itself to the irregularities in the growing of the
wood, or like a shining face which is suddenly changed by one small shadow in facial
muscles. The aesthetics of ,Za bukem" is reminiscent of Art Deco ornaments,
mutually misshapen inside a regular, or even stern pattern. ,Za bukem" consistently
avoids dissonance and aims to become "Tafelmusic" that may hide an entire cave of
meaning behind itself. ,Za bukem® is not a structural game or abstraction, it is rather
a portrait and still more a narration game and the

recording of an authentic inner voice - without nebula, without abstractions, but with
the purism of what really sounded inside. "Sing for yourself" instead of "sing
something new". However, at certain moments, this ,game" also comes close to the
extreme of its own banality, thus wanting to reflect it and feel humbled by it.
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Selection of compositions:

Hearth Furnace (2005) (20") for large orchestra and children's choir

Missa Parodia (2007) (50') cycle of cantatas for chamber orchestra and three voices



Whore Pieces (2010) (15'), piano cycle with obliged singing and non obliged
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Broken where Rainbow Spans (2013) (25") for chamber orchestra and chamber choir
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Baissers de Querelle (2016) (15") for voice and instruments
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,Dvere do nebe a do pekla leZi tésné vedle sebe,
oboje zelené, oboje krasné. Davej pozor Adame, davej pozor!"
Nikos Kazantzakis, Posledni pokuseni Jezise Krista

»Za bukem" je v Cestiné idiomatické vyjadreni pro blizkost, a zaroven pro zasutost -
schovanost, a zaroven evokuje prirodu. Cely kvartet je neseny predstavou blizké
pritomnosti krasy a désu — at’ uz v konkrétnich obrazech prirody Jizerskych hor —
autorova domova - pohlcované postupné divokou ,vychodo-kapitalistickou"
zastavbou, volnosti uprostred prirody se psem spolu s predstavou jeho brzké smrti
(,zakopany pes" je dalsi z idiom{ otacejicich se okolo skladby — znamena v Cestiné
misto nejosobnéjsi, nékdy az tajené). Tyto predstavy pak maji basnické vyjadreni v
Kazantzakisovych slovech o prilehlosti vstupl do raje a pekla. Hudba kvartetu vznikla
pomérné rychle na prelomu let 2013 a 2014, predchazela ji ale letitd geneze
materidlu, ktera se odvijela od rytmiky (hlasy plynou ¢asto v nasobnych rytmech) az
k definovani melodiky tématu a celku formy. Kvartet je psan v miniaturizované
dvoudilné formé s naznakem reprizy. Miniaturizace se nejvice projevuje v altovém
sOlu, které samo o sobé nese zhustény vyznam podobny formé haiku a tvofi korunu
formy. Nejpodstatnéjsi na kompozi¢ni metodé nejsou matematické zakonitosti (byt’ ty
se objevuiji treba v intervalovych strukturach kadenci prvni ¢asti), ale estetické hry s
proporcemi, s jejich protahovanim, prekryvanim, se symetriemi a jejich obratem do
asymetri¢nosti, aluze na znamé intonace, které zavedou posluchace jinam a sluchu
znamé harmonické posloupnosti, které znejistuji — jako kdyby se tvar fezby
prizplsoboval nepravidelnému rlstu dreva, jako kdyby se na mimice rozzarené tvare
kmitl jednim malym hnutim stinu. Estetika Za bukem miZe pfipominat Art Deco:
ornamenty, jejich vzajemna vychyleni pfi celkové pravidelném, az strohém dojmu.
Esteticky se Za bukem dUsledné vyhyba disonancim a sméfuje k , Tafelmusik®, ktera
za sebou ale mize mit vyhloubenu jeskyni vyznamu. Za bukem neni hrou

struktur ani abstrakci, je spiS portrétem anebo jesté spiS hrou narace a
zaznamenavanim autentického vnitfniho hlasu — bez mlhoviny, bez abstrakci, v
purismu toho, co uvnitf opravdu znélo. ,Zpivat za sebe" misto ,zpivat nové". A ta
,hra" se obcas dostava i k pélu zachyceni vlastni banality a prenesené k pokore z ni.
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uméni u FrantiSka Gregora Emmerta, studijni pobyty absolvoval v Litvé (Mazulis,
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disertaci se zabyval symbolem v uméni a hudebnim symbolismem. Zije ve
svobodném povolani stfidavé jako autor divadelni hudby, hudebni publicista,
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jeho kompozice Cuartas Moradas pro alt komorni orchestr (skladatelska soutéz



Generace) anebo hudba k Mickiewiczovu dramatu Dziady (laureat Ceny Alfréda
Radoka).
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